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Course Description 
 “Movement has an essential relation to the imperceptible; it is by nature imperceptible. Perception can grasp movement only as the 
displacement of a moving body or the development of a form. Movements, becomings, in other words, pure relations of speed and 

slowness, pure affects, are below and above the threshold of perception.” 
— the philosophers Gilles Deleuze & Félix Guattari 

 
“I say one must be a seer, make oneself a seer. The poet makes himself a seer by a long, gigantic and rational derangement of all the 

senses . . . .  He reaches the unknown, and when, bewildered, he ends by losing the intelligence of his visions, he has seen them. 
-the poet Arthur Rimbaud 

 
“We affirm that the world’s magnificence has been enriched by a new beauty: the beauty of speed. A racing car whose hood is 

adorned with great pipes, like serpents of explosive breath—a roaring car that seems to ride on grapeshot is more beautiful than the 
Victory of Samothace” 

–Filippo Marinetti “The Founding and Manifesto of Futurism” (1909) 
 

The modern poet is in motion, seeing the world flying by. Instead of occupying a more traditional and stable 
space of stillness, of tranquil rest, this “absolutely modern” writer sees instead objects in flux, people cast in time, sliding 
toward transformation, annihilation. A writer’s immediate challenge has, as a consequence, been to find a form to 
accommodate the movement, a language that will represent this state of perpetual motion. How to affix words and images 
onto that which is slipping away (while one is, oneself, slipping alongside it)? 
 In this course, we will look at a number of modern and contemporary writers who have undertaken the challenge 
of writing in motion, seeing in time. We will begin by examining various European writers of the 19th century and how 
they accomplished this moving endeavor of inscribing time (Georg Büchner, Charles Baudelaire, Arthur Rimbaud, 
Stéphane Mallarmé, the Italian Futurists….); we will then cross the Atlantic to America, that most modern and frenzied of 
nations, where the accelerated task of writing, of representing motion — as if from behind the wheel of a speeding 
automobile — has continued (William Carlos Williams, Frank O’Hara, and “new media” artists such as Janet Cardiff & 
Brian Kim Stefans, as well as sound artist and poet Bonnie Jones [who will meet with our class and perform!]). 
 In addition, this course will coordinate itself with an important exhibition simultaneously showing at MOCA-
Jacksonville: “Slow: Marking Time in Photography and Film” <http://www.mocajacksonville.org/>. 
 
Required Texts:   
1. Lenz, Georg Büchner. Publisher: Archipelago Books; ISBN-10: 9780974968025  
2. The Flaneur: A Stroll Through the Paradoxes of Paris, by Edmund White. Publisher: Bloomsbury USA; ISBN-

10: 1582342121 
3. The Painter of Modern Life and Other Essays, by Charles Baudelaire. Publisher: Phaidon Press; ISBN-10: 0714833657 
4. Baudelaire: Poems (1857) Publisher: Everyman's Library, ISBN-10: 0679429107 
5. William Carlos Williams: Selected Poems.  Publisher: Library of America; ISBN: 1931082715 
6. Selected Poems, by Frank O'Hara, Mark Ford; Publisher: Knopf; ISBN-10: 0307268152 
7. Up To Speed, by Rae Armantrout. Publisher: Wesleyan; ISBN-10: 0819566985 

• Arthur Rimbaud, his “seer” letters and examples of his poetry 
• Stéphane Mallarmé “A Throw of the Dice” (1897) 
• Filippo Marinetti and the Italian Futurist Manifestoes: “The Founding and Manifesto of Futurism” (1909) & 

“Destruction of Syntax—Imagination without strings— Words-in-Freedom” (1913)  


