
 

Clark Lunberry’s Spring 2016 UNF Course Offerings	
 

“No Man’s Land: Uniquely American Poets (Who Happen To Uniquely Be)” 
AML 3154 (American Poetry): Mondays and Wednesday 12:00-1:15 PM 

“Tell all the Truth but tell it slant — / Success in Circuit lies / Too bright for our infirm Delight / The Truth’s superb surprise / As 
Lightning to the Children eased / With explanation kind / The Truth must dazzle gradually / Or every man be blind — ” 

—Emily Dickinson  

  In this course on modern and contemporary American poetry, we will be reading a number of unique poets (who happen 
to be, uniquely, women). Or will it be possible, uniquely, to do that? Do women poets just “happen to be” women poets, or do 
women poets have to be poets, who have to be women? How can we discuss women who are poets in such a way that being 
women is both a coincidence of gender and a (vital?) determining factor of their poetry? How might such a discussion, uniquely or 
not, happen to be….happen to happen? 
      Or are women, now, and then, just better poets? Might that, uniquely, happen to be…uniquely true? 
      For such a class, there are many women poets from which to choose—too many, actually. So, our focus will be 
narrowed by limiting our attention to a rich sub-genre, sub-tradition of those more “experimental” poets, those women for whom 
the form and structure, the sound and shape of the poem (as much as the sense, or non-sense; its meanings, or non-meanings) 
have often been prominently engaged, experimented with; as we will see, their lines of language are often dismantled, distorted 
and strangely deranged in order to seek the more abstract “Truths” of which Emily Dickinson wrote, truths extracted from the 
densities of lives lived, from the gendered delicacies of experience in “circuit,” and at a “slant.”  

Here are a few of the poets we will be reading: Emily Dickinson, Gertrude Stein, Rosmarie Waldrop, Susan Howe, Lyn 
Hejinian, Rae Armantrout, Claudia Rankine, Ariana Reines and others.                                    
  

“Makings of Memory (Or: Lies We Tell Ourselves): Writings of Remembrance and Oblivion” 
CRW 2930: Mondays and Wednesdays 3:00-4:15 PM 

What is it that memory has to tell us, to reveal to us, about the world, about ourselves? In this class, we will read, view 
and discuss a variety of different types of materials, of “memory texts,” all of them united in their focus upon memory and 
imagination, the shaping of a life as it is seen through the “rearview mirror.” The many brilliant materials for this class will be 
intended as starting-off points for your careful reflection, our wide-ranging discussions and, then, your own engaged writing, 
always moving us toward a more fruitful examination of our own memories and imagination. 
            How are memories made, and to what end? What does it, as Wittgenstein said, “feel like to remember”? How are 
memories written, filmed and photographed (and, in the process, fabricated, lied about), and for what purpose? What is the role of 
memory (and forgetfulness), truth and self-deception, in the creation and sustaining of identity…of who we think we are? And what 
happens to that identity when memories falter or fail, as we recognize that which “memory cannot contain…,” as we, as 
Shakespeare counseled, “Commit to these waste blanks”? 

 
“WANDERLUST!: The Flaneur’s Modern Imagination (Poetry, Photography & Fiction)” 

LIT 4930: Mondays and Wednesdays 4:30-5:45 PM 
  Getting lost can be both exhilarating and terrifying. Getting lost can lead to finding things unimagined, stumbling onto 
places unknown—getting hurt, getting happy—seeing sides of others (and ourselves) unsuspected, perhaps undesired. In this 
course, we will hear from a number of writers and artists for whom seeing in motion, being in time—on a walk, on a drive—led 
them to discoveries, to the opening of eyes and minds otherwise squinting, otherwise sealed shut.  
  In the 19th century, the figure of the modern walker, the one deliberately losing himself in a city’s maze of crowded streets 
and sidewalks, was the flaneur. It was this flaneur, this “passionate observer” of the urban spectacle, who happily dropped himself 
into a setting, seeing the kaleidoscopic sights, absorbing the myriad sensations, the shocks and abrasions, and later recording 
the vivid impressions, inscribing the bruises received.  
  The poets Charles Baudelaire walking the sidewalks of Paris, William Carlos Williams driving the streets of New Jersey, 
Frank O’Hara on his lunch break in midtown Manhattan; the novelists Teju Cole in his Open City of New York, and W. G. Sebald 
finding his Rings of Saturn in the English countryside; the photographers Gary Winogrand and Diane Arbus (in New York) and 
Vivian Meyer (in Chicago) picturing the gritty cities before them—all of these artists and writers deliberately lost themselves in order 
to find that which stuns and surprises, seeing what might await, what discoveries might be located.  
 Alongside our many brilliant materials, we will undertake excursions of our own devising, entering into the Jacksonvillian 
sprawl of speed and sensation, wandering into the local wilderness that constitutes our own post-urban world.		


